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DES IG N  G U IDE  
 

This PowerPoint 2007 template produces a 36”x48” trifold 

presentation poster. You can use it to create your research 

poster and save valuable time placing titles, subtitles, text, 

and graphics.  

 

We provide a series of online tutorials that will guide you 

through the poster design process and answer your poster 

production questions. To view our template tutorials, go online 

to PosterPresentations.com and click on HELP DESK. 

 

When you are ready to print your poster, go online to 

PosterPresentations.com 

 

Need assistance? Call us at 1.510.649.3001 

 
 

QU ICK  START  
 

Zoom in and out 
 As you work on your poster zoom in and out to the level 

that is more comfortable to you.  

 Go to VIEW > ZOOM. 

 

Title, Authors, and Affiliations 
Start designing your poster by adding the title, the names of the authors, 

and the affiliated institutions. You can type or paste text into the 

provided boxes. The template will automatically adjust the size of your 

text to fit the title box. You can manually override this feature and 

change the size of your text.  

 

TIP: The font size of your title should be bigger than your name(s) and 

institution name(s). 

 

 

 

 

Adding Logos / Seals 
Most often, logos are added on each side of the title. You can insert a 

logo by dragging and dropping it from your desktop, copy and paste or by 

going to INSERT > PICTURES. Logos taken from web sites are likely to be 

low quality when printed. Zoom it at 100% to see what the logo will look 

like on the final poster and make any necessary adjustments.   

 

TIP:  See if your school’s logo is available on our free poster templates 

page. 

 

Photographs / Graphics 
You can add images by dragging and dropping from your desktop, copy 

and paste, or by going to INSERT > PICTURES. Resize images 

proportionally by holding down the SHIFT key and dragging one of the 

corner handles. For a professional-looking poster, do not distort your 

images by enlarging them disproportionally. 

 

 

 

 

 

 

 

Image Quality Check 
Zoom in and look at your images at 100% magnification. If they look good 

they will print well.  
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QU ICK  START ( con t . )  
 

How to change the template color theme 
You can easily change the color theme of your poster by going to the 

DESIGN menu, click on COLORS, and choose the color theme of your 

choice. You can also create your own color theme. 

 

 

 

 

 

 

 

You can also manually change the color of your background by going to 

VIEW > SLIDE MASTER.  After you finish working on the master be sure to 

go to VIEW > NORMAL to continue working on your poster. 

 

How to add Text 
The template comes with a number of pre-

formatted placeholders for headers and text 

blocks. You can add more blocks by copying and 

pasting the existing ones or by adding a text box 

from the HOME menu.  

 

 Text size 
Adjust the size of your text based on how much content you have to 

present. The default template text offers a good starting point. Follow 

the conference requirements. 

 

How to add Tables 
To add a table from scratch go to the INSERT menu and  

click on TABLE. A drop-down box will help you select rows 

and columns.  

You can also copy and a paste a table from Word or another PowerPoint 

document. A pasted table may need to be re-formatted by RIGHT-CLICK > 

FORMAT SHAPE, TEXT BOX, Margins. 

 

Graphs / Charts 
You can simply copy and paste charts and graphs from Excel or Word. 

Some reformatting may be required depending on how the original 

document has been created. 

 

How to change the column configuration 
RIGHT-CLICK on the poster background and select LAYOUT to see the 

column options available for this template. The poster columns can also 

be customized on the Master. VIEW > MASTER. 

 

How to remove the info bars 
If you are working in PowerPoint for Windows and have finished your 

poster, save as PDF and the bars will not be included. You can also delete 

them by going to VIEW > MASTER. On the Mac adjust the Page-Setup to 

match the Page-Setup in PowerPoint before you create a PDF. You can 

also delete them from the Slide Master. 

 

Save your work 
Save your template as a PowerPoint document. For printing, save as 

PowerPoint or “Print-quality” PDF. 

 

Print your poster 
When you are ready to have your poster printed go online to 

PosterPresentations.com and click on the “Order Your Poster” button. 

Choose the poster type the best suits your needs and submit your order. 

If you submit a PowerPoint document you will be receiving a PDF proof 

for your approval prior to printing. If your order is placed and paid for 

before noon, Pacific, Monday through Friday, your order will ship out that 

same day. Next day, Second day, Third day, and Free Ground services are 

offered. Go to PosterPresentations.com for more information. 

 

Student discounts are available on our Facebook page. 

Go to PosterPresentations.com and click on the FB icon.  
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Many works of J.S. Bach have become standards in the marimba repertoire 

and can be found on numerous required lists for graduate school and 

professional orchestra auditions.  The rich abundance of concepts such as 

phrasing, articulation, harmonic language and rhythm, and timbral contrast that 

are developed in studying the music of Bach can be applied to all marimba 

literature.  However, percussionists tend to overlook these concepts as they 

focus on rhythmic precision, note accuracy, and tempo control.  This shift in 

focus, along with less training in the mannerisms of Baroque style compared to 

other instrumentalists, often translates to the music of J.S. Bach being 

performed uncharacteristically on marimba (and subsequently strengthening 

music purists’ views against performing Bach on modern instruments).   

 

The study of Bach would not be complete without examining ornamentation.  

The subject of ornamentation has been historically controversial due to the 

accuracy of available sources and the complexity of the ornaments themselves.  

The interpretation of ornamentation in Bach’s works, particularly his Two- and 

Three-Part Inventions, poses many challenges to all musicians regardless of 

instrument.  This poster presentation isolates and addresses fourteen of the 

most common ornaments found in the Inventions of J.S. Bach.  Each ornament 

is presented in its standard notation and transcribed in application to marimba 

performance.  Descriptions of each ornament and recommended sticking 

patterns (Stevens technique) are also included. 
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Bach’s only explication of ornaments is found in the Clavier-Büchlein. Since 

the Clavier-Büchlein was in private possession until its purchase by the Yale 

School of Music in 1932, most editions published prior to 1932 contain 

significant errors and discrepancies in ornamentation. Below is a facsimile of 

Bach’s explication found in the Clavier-Büchlein. 

 

 

 

 

 

 

 

 

 

 

 

 

Complicating matters further, popular marimba arrangements containing 

inaccurate ornamentation and descriptions have led to the delusion of 

percussionists’ knowledge of ornamentation. 

 

Example 11 

 

 

 

      Indicates to begin the trill on the principal note as opposed to the upper 

      neighbor (thus ending on the dissonant upper neighbor). 

   

Example 22 

                                                                                          

 
 

 

 

      Transcribed as a turn, although Bach’s manuscript indicates a prepared trill. 
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Jeremy Kirk  
Professor of Percussion, Southwestern College 

A MARIMBIST’S GUIDE TO ORNAMENTATION  

IN THE INVENTIONS OF J.S. BACH 

Ornament             As Written                 As Performed3                         Excerpt4                                As Written5                                          As Performed 

 

Trill                                                          BWV 773, m.2  

 

 

 

Mordent                                                                                                   BWV 778, m.1 

 

 

 

Long Mordent                                                                                         BWV 780, m.15  

 

 

 

Trill w/                                                           BWV 795, m.34  

Termination 

 

 

 

Ascending Trill                                                                                        BWV 780, m.16  

               

 

 

Descending                                                                                              BWV 780, m.33  

Trill                                                                                            

 

 

 

Ascending                                                                                               BWV 782, m.10   

Trill w/ Term.                                                                                         

 

 

 

Descending                                                                                              BWV 776, m.32  

Trill w/ Term.  

 

 

 

Prepared Trill                                                                                          BWV 791, m.23  

 

 

 

Pralltriller                                                                                                BWV 791, m.12  

 

 

 

Appogiatura                                                                                            BWV 774, m.46  

(ornament)                     or                                    or    

 

 

 

Appogiatura                                                                                            BWV 791, m.5  

(written) 

 

 

 

Turn                                                                                                         BWV 774, m.11  

 

           

 

Schleifer                                                                                                  BWV 793, m.2  

 
 

 

 

 

 

 

 

 

 

 

 

 

 

3. Suggested stickings indicated for right hand using Stevens Technique.  Apply permutation equivalents for left hand.   

4. Due to space limitation, all examples are right hand/treble clef.  Provided handouts include both hands. 

5. Any other ornamentation in the measure has been omitted for clarity. 

 

Trill: requires an even number of notes and a minimum of 4 - upper neighbor, 

principal, upper neighbor, principal. 

 

Mordent: contains 3 notes - principal, lower neighbor, principal - and should be 

performed rapidly. 

 

Long Mordent: extends the duration of the note, but cannot consume the entire note 

value. 

 

Trill w/ Termination: requires a minimum of 6 notes - trill plus 2 suffix notes (lower 

neighbor, principal). 

 

Ascending Trill: requires a minimum of 6 notes - 2 prefix notes (lower neighbor, 

principal) plus trill. 

 

Descending Trill: requires a minimum of 8 notes - 4 prefix notes (upper neighbor, 

principal, lower neighbor, principal) plus trill.   

 

Ascending Trill w/ Termination: requires a minimum of 8 notes - 2 prefix  

notes (lower neighbor, principal), trill, 2 suffix notes (lower neighbor, principal). 

 

Descending Trill w/ Termination: usually employed on notes with longer durational 

value and requires a minimum of 10  notes - 4 prefix notes (upper neighbor, 

principal, lower neighbor, principal), trill, 2 suffix notes (lower neighbor, principal). 

 

Prepared Trill: uses a prolongation of the initial note of the trill. 

 

Pralltriller: trill containing 4 notes - the first being tied to the preceding note 

followed by 3 rapid notes - and only occurs after a descending second. 

 

Appogiatura: occurs on the beat and resolves to the principal note; receives half of 

the value of the succeeding note or 2/3 value for a dotted note.  

 

Turn: contains 4 notes - upper neighbor, principal, lower neighbor, principal.  When 

placed between notes, it is performed after the principal note has been  played. 

 
Schleifer: contains 3 notes  - 2 lower neighbor tones and principal - and is performed 

on the beat. 

DESCRIPTIONS 
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